PRO STD TRY
Compressed Thin

X
X
&3]

Compressed ExLight

X
x
X

Compressed Light

X
x
X

Compressed Reg

X
X
X

Compressed Demi

X
X
X

Compressed Bold

X
X
X

Compressed ExBold

X
X
X

Compressed Heavy

X
X
X

Compressed Black

available on this format

O not available on this format

Legal

Typeface design by Jean
Frangois Porchez. Copyright
©™ 2021-2025. All rights
reserved. Distributed

exclusively by Typofonderie.

Alten Compresed T

At Compresged Exrabot

Akhen Compressed Light

Akhen Compressed Regular

Akhen Gompressed Demi

Akhen Gompressed Bold

Akhen Compressed ExtraBold
Akhen Compressed Heauy
Akhen Compressed Black

> Help

OpenType font families are
compatible with Mac OS and
Windows platforms. Please
consult our Help section for
info concerning the language
support, OpenType support,
installation and use of these

fonts.

> Exclusive Pro version
Pro fonts is the best option
for professional designers
who looking for high level of

typography setting.

> Std version

Std fonts propose a very

limited support of OpenType
features. Fine if you just need
to set few headlines or any

basic use of typography.

OFONDERIE

> Exclusive Try-out version
Before buying your font
license at Typofonderie, you
can download our Try out
fonts for free. Try-out format
grants you rights solely for
preparatory works, evaluation
and internal testings use only
of the licensed owner. Neither
production, nor final sketch,
final artwork are permitted. info@typofonderie.com
+33 (0) 146 542 692

typofonderie.com



PRO STD TR

=

Condensed Thin
Condensed ExLight

[E3]
[E3]

[E3]
[E3]

Condensed Light

X

Condensed Regular
Condensed Demi
Condensed Bold
Condensed ExBold
Condensed Heavy
Condensed Black

available on this format

O not available on this format

Legal

Typeface design by Jean
Frangois Porchez. Copyright
©™ 2021-2025. All rights
reserved. Distributed

exclusively by Typofonderie.

a

Afhen Gondense Thin

Akhen Condensed ExtraLight

Akhen Condensed Light

Akhen Condensed Regular

Akhen Condensed Demi

Akhen Condensed Bold

Akhen Condensed ExtraBold
Akhen Condensed Heavy
Akhen Condensed Black

> Help

OpenType font families are
compatible with Mac OS and
Windows platforms. Please
consult our Help section for
info concerning the language
support, OpenType support,
installation and use of these

fonts.

> Exclusive Pro version
Pro fonts is the best option
for professional designers
who looking for high level of

typography setting.

> Std version

Std fonts propose a very
limited support of OpenType
features. Fine if you just need
to set few headlines or any

basic use of typography.

OFONDERIE

> Exclusive Try-out version
Before buying your font
license at Typofonderie, you
can download our Try out
fonts for free. Try-out format
grants you rights solely for

preparatory works, evaluation

and internal testings use only

of the licensed owner. Neither
production, nor final sketch,
final artwork are permitted. info@typofonderie.com
+33 (0) 146 542 692

typofonderie.com



OFONDERIE

PRO STD TR

=

Narrow Thin

X
X
X X

Narrow ExtraLight

X
x
X

Narrow Light

X
x
X

Narrow Regular

Narrow Demi

X
X
X

Narrow Bold

[E3]
[E3]

Narrow ExtraBold

[E3]
[E3]

[E3]
[E3]

Narrow Heavy

Narrow Black

[E3]

X

available on this format

O not available on this format

Legal

Typeface design by Jean
Frangois Porchez. Copyright
©™ 2021-2025. All rights
reserved. Distributed
exclusively by Typofonderie.

o

Akhen Narrow Thin

Akhen Narrow Extralight

Akhen Narrow Light

Akhen Narrow Regular

Akhen Narrow Demi

Akhen Narrow Bold

Akhen Narrow ExtraBold
Akhen Narrow Heavy
Akhen Narrow Black

> Help

OpenType font families are
compatible with Mac OS and
Windows platforms. Please
consult our Help section for
info concerning the language
support, OpenType support,
installation and use of these

fonts.

> Exclusive Pro version
Pro fonts is the best option
for professional designers
who looking for high level of

typography setting.

> Std version

Std fonts propose a very
limited support of OpenType
features. Fine if you just need
to set few headlines or any

basic use of typography.

> Exclusive Try-out version
Before buying your font
license at Typofonderie, you
can download our Try out
fonts for free. Try-out format
grants you rights solely for
preparatory works, evaluation
and internal testings use only

of the licensed owner. Neither

production, nor final sketch,

info@typofonderie.com
+33 (0) 146 542 692

typofonderie.com

final artwork are permitted.



OFONDERIE

Compressed Thlnl - - R - . - -
Titling ﬁ “ h ﬁ
Narrow Demi,
Discretionary ligature
Narrow Regular,
Swashes

— p—
CCCCCCCCCCCCCCC
Discretionary ligature
dddddddddddddd
Titling
SCOHS nnnnnnnnn —— [ u —— g [ J u —— —— u —— [ J [
sO1: e\gnol

— Festivites antiques

ffffffffffff (HAPELLE CEn0TaPHE DAHMES [lererTary

letterpress

LIVRE dES POREES Et dES GAVERNES
LA Ju mam E_ALXA [HE RASS MDI }ES EBHHS [U UN[H ENH.JR

sLaB SBI‘IFS
JA ! (183 HEINES

0

oooooooooooooo




Akhen S TYDORONDRRIE

Compressed Glyph set: Std version

Abcdefolijkimnopgrstuvwayz
%ﬁ ABCDEFCIJKLMNOPORSTOVIVAYZ
e 034567908885
10305b7B90B#e5(8p
3405 0o 12

+-tx+:I~:"<>531“°°°\mﬂﬂn:ﬂ“uo

(0.1 o

M- —THI5aeapN
didiaechessiimmootoespuddnsyidy
AMMAARECEEEETIER000000E
SSSUO0TTZAp

g}

bt

w5 typofonderie.com



Akhen 4 Ty pORONDERIE

Condensed Glyph set: Std version

abedefghijkimnopgrstuvwxyz
el ABCDEFGHIJKLMNOPQRSTUVIKYZ
e 1234568900485 50Y
12345678908#83C85Y
YaYa3hY%0 128

+—tX+:I~:A<>521nmo‘lﬂnﬂ[2ﬂ“uo
2™ o0

aaﬁﬁﬁﬁ%cEEEéll'i'l'llﬁl‘]['l("]ﬁﬂﬂ(Bélil‘lllﬂﬂWiﬂb
AAARARECEEEEITIEN000000GE
SSSUUO0YYZBP

fifflfiflcst
BN

w6 typofonderie.com



Akhen 4 Ty pORONDERIE

Narrow Glyph set: Std version

abcdefghijkimnopqrstuvwxyz

el ABCDEFGHIJKLMNOPQRSTUVWXYZ

e 12345678900#EScERY
1234567890048 S 0¥

Val/o34%%00 123
+_ix+:¢“:A<>521uw0\lﬂnafznnuo
e 2is™ 00"

--------------

------

AAAAAAECEEEENIENOOOO00E
SSSUUUUYYZbP

fiffflffiffl st

BIT++«

w7 typofonderie.com



Akhen 4 Ty pORONDERIE

Compressed Glyph set: Pro version

otr{Proliaty Abcdefolijkimnopgrstuvwayz
K EAEET ABCDEFCIJKLMNOPORSTOVIVAYZ
136{136[136]136]
ABCEFGHIKLANOPORSTOVINRY
S5 [s= (s ls=los V. ki [ T ASY
S512[S573[S514]S575]S 576
10905B7B90B#e5(8p
1230568000468 ¢EFY
12305678908#85056%

OISEET 0 g

abcdefohijkimnoparstuvwxyz 0123456789 0173456789
Y3a%e%0ththo
potxizg~zh <>521nm0\lﬁuﬂfzﬂ“uoﬂeNu
(0N i oo™

|

-------------------

ddhidatadomactiiciibicesebiesion
ik HinododoosdnseringSiss
Bthddmduaayaivinky 2
AARAARARARCOCCCDBRRRRARRRE
FIFIGOGGHAII A RLELEENNAN
0000000000 ERRRSSSSSSITT
Q000000 DU WWWWTTTTZZzNp
et eiiimoddc00dnde
ARRSSSssssHruUapUUbO e Y2 Zyep

w8 typofonderie.com



OTFlProllat3

12 |1 | B €2 |E3)
[136]136|136]136]
{R-]AnQQ] ee | ffi | &
i Ss1]5s2]Ss3]ssefsss
56| Ss7]Ss¢]Sselss ofss™
Ssissulssulsstlssd

Akhen

Compressed Glyph set: Pro version

AR
TS

il
CRINNIGAY
I

R
e ARttt AR

NI YR:

000

bperBenpeaCe

H1l

)

%OFONDERIE

typofonderie.com



Akhen 4 Ty pORONDERIE

Condensed Glyph set: Pro version

otr{Proliaty abedefghijkimnopgrstuvwxyz
K EAEET ABCDEFGHIJKLMNOPQRSTUVIKYZ
136{136[136]136]
@O ABCDEFGHIJKLMNOPQRSTUVWXYZ
mEEEeEsms 2345678900483 0¥
S512[S573[S514]S575]S 576
12345678908#83C8 Y
12345678900465cEF¥
12345678900 4885 0¥

OLZBAET8S: ) ramaserg-—)

abcdefghikimnoparstuvwxyz 0123456789 (1904:570g
Yaa3h%0%0%%
+-txzzz-zhes <2 nao| N T]MIOCN?
(ONOTH...+2igie ™ ovarr”

aaARRdaaamecctcoddneetiereedtos
hiiifiklAninodoooodcesertrsssss
Bttuadatuaatyw iy y22andh
ARAARAARAARACCCCCDPERRRRERER
PIFIGGGGHHIIIIIIJJRLLLELNNNN
00000000A0CRRRSSSSSSSITE
UUOUO0UOUUWWWWTYYTZZZNBP
AMARRARRAA£ACOGCODDREREERRERFIFL

lllllllllllll

RRRSSSSSSSTTRUUOUUUUTOYWVIWYYTYZZZNBP

% 10 typofonderie.com



Akhen

%OFONDERIE

OTFlProllat3

12 |1 | B €2 |E3)
[136]136|136]136]
{R-]AnQQ] ee | ffi | &
i Ss1]5s2]Ss3]ssefsss
56| Ss7]Ss¢]Sselss ofss™
Ssissulssulsstlssd

0

Condensed Glyph set: Pro version

bk kR
Tnetstsh

CqryyT
a0eJLmnrTuIt
oL

CCCeCaaagrTTUuNNyyyyIT

4000022208 C00008EEEEEERRNIIILLLELIMANCEI T TCTIFEINANTOATTUY

[T ELTTT
006K

DEEEEEBEED0E
K11

n

typofonderie.com



Akhen 4 Ty pORONDERIE

Narrow Glyph set: Pro version

otr{Proliaty abcdefghijkimnopqrstuvwxyz
DI CACTEn ABCDEFGHIJKLMNOPQRSTUVWXYZ
gg ABCDEFGHIJKLMNOPQRSTUVWXYZ
mmEesms  1234567890046SCE Y
S512[S573[S514]S575]S 576
1234567890048 S 0¥
1234567890048S¢EF¥
12345678900#8$(L 0¥

123456789 g198456789+-+()

abcdefghijkimnopgrstuvwxyz 0123456789 0123456789
VaYo34%%0%%o0

t-fxizfg~zA<>s24 nmoVAnafznﬂuoeeNg
(O[T 1218 18™ o0ansr™

M|}~ ——11§9828a@0BOM=0

............

--------------

aahadaddageadcetcoddeieatateessog
hhffiiijkiAnAno6600000a6erTT$SSss
BrttuGnGauLGyW Wy y222n0p
AAAAAAAAAAEECCCCCDDEREEEREEE
FIFIGGGGHHIMIIIYJKLLLELNNNN
00000000PAERRRSSSSSSSTTE

UUUOUU00UUWWWWYYYYZZZNBP

--------

IIIIIIIIIIIII

RRRSSSSSSSTTFUUTOUUUUOYWWWWYYYYZZZNBP

w12 typofonderie.com



Akhen S TYDORONDRRIE

Narrow Glyph set: Pro version

orelProllatd ibibfthihfiffif ik ikt

G EAEED Thetstsp

36| 136136] 36

EMEEEE

PEEEEE

=
aCeJLmnrTut
JTL

COCCCaGaarTruuOuyYyVITT

102232328 ECCCCCEEEEEEEEEIIUILLLELNNNNEIMTTITIFHIUIAND
auaun

DJLLLELTTT

OO

NeEOEEEEEE
1L

= 13 typofonderie.com



small capitals feature

all capitals feature

capital tabular figures

minuscule tabular figures

w14

Akhen

OpenType features: Pro version

(«abcdefghikimnopqrstuvwyyz- — — »)@j;,
(<<ABCDEFGHIJKLMNOPQRSTUVWXYZ- — — »)@j3,
(<«ABCDEFGHIJKLMNOPQRSTUVWXYZ- — — »)@ié
abcdefghijkimnopgrstuvvxyz no No 1a 20

AhAadal irivanin s

abcdefghijKImnopgrstuvivyyz NO O la 2@
thffhifthithfiffifjffifk kIt
tfhithihfiffif ki ittt
1234567890045 5E¥ %Y%o0
1234556789084SCEL¥ %Y%:o
123456789004SCET¥ %%o0
123456789004 SCEL¥ %%o
1234567890+ - = () 1234567890+ - = ()

i s

1234567830 123;5;1;;;0- o
1/2 2/3 /5 5/6 6/7 718 8/3 0/0 0/00

Yo %3 %5 % %1 T8 % % %o

OFONDERIE

typofonderie.com



ssO1: Peignot Style
(in Titling)

ss09: Alternate closed JLTcr

(in Swash ) (in Titling)

ss10: Alternate matching gy

ss11: Alternate narrow J r

ss12: Alternate serified ¢

ss13: Alternate Fishhook y

5502, 5507, 509

ss14: Symbols

ss15: Boxes Checked

ss16: Boxes Black

Akhen

OpenType features: Pro version

ACEJLMNRTU

ACEJLMNRTU

dCe.LMNATu
dCe.LMNATU
ACEJLMNRTU
ACEJLIMNETU
dCBJLMNRTU
ACEJLMNI'TU
ACEJLMNRIU

ACEJLMNRTU
ACEJLMNRTU
ACEJLMNRTU
ACEJLMNRTU
ACEJLMNRTU

dCeJLImnrTu
ACEJLMNRIU

0 abcd
() #¢11
abcd
8 ahcd

8% 15

ABCDEIJKLMNPQRTUY
shedeijklvnpgrtoy

dBCUEIJKLIMNPORTUY
dBCUEIJKLIMNPORTUY
ABCDEIJKLMNPQRTUY
ABCDEJKLIMNPQRTUY
dBCDEJKLMNPQRTUY

ABCDEIJKLMNPQI'TUY
ABCDEIJKLMNPQRIUY

ABGDEIJKLMNPQRTUY
ABGDEIJKLMNPQRTUY
ABGDEIKLMNPQRTUY
ABGDEIJKLMNPQRTUY
ABGDEIJKLMNPQRTUY

aBCOBIJKLMNPOMTUY
shedejklinpgrtuy

1234567830
NEEEEEE
1234567830
1234567830

4 TYPOFONDERIE

ahcdefghijkimnpqriuy
ADCOEFGH! KIMNDORIUY

ABCDEFGHIJKLITINPQRTLY
abcdefghijkimnpqrtuy
ABCDEFGHIJKLITINPQRTLY
ABCDEFGHIJKLITIIPQRTLIY
ABCDEFGHIJKLMNPQRTUY
abcdefghijkimnpartuy
abccdefghijklmnpartuy

abcdefghijkimnpartuy
abcdefghijkimnpartuy
abcdefghijkimnpartuy
abcdefghijkimnpartuy
abcdefghijkimnpartuy

ABCDEFGHIKLITINPQPTIIY
ADCCOERGHIKIMNDORIUY

typofonderie.com



Compressed Light

(135678

eeeeeeeeeeeeee

[.

OFONDERIE

U

JhfESLE

173050780 0R4ES ey
1234567890048808¢

. 10345678900#8SCEFY

eeeeeeeeeeeeeee

ccccccccccccccc

ﬂ
[

Compressed Light

oooooooooooooo

bk

12345678900463¢ECY
1234567890BHESCEEY

1230567 Ba0Rsestses
12305678908#E$05¢Y

. 12305678908#e$(erY

eeeeeeeeeeeeeee

eeeeeeeeeeeeeee

12345678908#€306Y
12345678908#€$CEFY

typofonderie.com



OFONDERIE

nnnnnnnnnn . LOTRg0mES Y

nnnnnnnnnnnnnnn o 1BAGBTBI0DHENCFY

nnnnnnnnnn . 113456TB00MES,S e

eeeeeeeeeeeeeeee 123456T89004ESCE ¥

eeeeeeeeeeee ~ 123456789004ESCESY
ddddddddddddd 1234567890846 SCEFY
dddddddddddddddddd 12345678900#6SCEF¥
eeeeeeeeeeeeee 123456 T8900HESCEFY
nnnnnnnnnnnnnn 123456 78900HESCESY

nnnnnnnnnn . 1R0Ta00mHeSC8

nnnnnnnnnnnnnnn o IE0T000MESCS0

nnnnnnnnnn . 1356789088080y
eeeeeeeeeeeeeeee 123456789004ESC85Y
eeeeeeeeeeee 1235678900488 80¥
ddddddddddddd 1234567890846S0E6¥
dddddddddddddddddd 12345678908#€$CLe¥
eeeeeeeeeeeeee 12345678908#€$CEFY
nnnnnnnnnnnnnn 123456789001€SCEEY

typofonderie.com



Narrow Light

rrrrrrrrrr

aaaaaaaaaaa

Narrow Light

rrrrrrrrrr

aaaaaaaaaaa

123456189

OFONDERIE

T 103ERTR00MHES e
12345678900428c0 Y

IOHESCETY

123456 T8900#ESCEFY
12345678900#ESCETY
1234567890BHESCEEY
12345678900HESCEFY
123456 7890BHESCEF¥
128456 78900HESCEFY

123456789

12345070900463037¥
12345078900483CEFY
1234567890848 0L F¥
123456789004ESCLFY¥

00HESCERY

12345678908#€$CLe¥
12345678900#€$CEFY
123456789004€SCEFY
12345678900#€SCEFY

typofonderie.com



Akhen L TpORONDERIE

Numerals matching styles

|213456TRI0A#E30EFY
e 110056 TRI0MAESCSFY
oooooooooooooo 123456 T890B#ESCEFY
e 1 00096T89004ESCEFY
eeeeeeeeeeeeeee 12345678900#€S0EFY
ccccccccccccccc 123456 78900#ESCEFY

Minuscule tabular figures

s 10305070000#83050%
oooooooooooooo 12305678906#6$555¥
s 12305078900#8$08FY
eeeeeeeeeeeeeee 12345678908#6$(LeY
eeeeeeeeeeeeeee 12305678908#€$CLcY




OFONDERIE

el 1) T
ddddddddddddddd L 13sTRa0mERs Ry
nnnnnnnnnn B 3 e

eeeeeeeeeeeeeeee 123456T8900#E35F¥
eeeeeeeeeeee - 123456789004ESCEFY
ddddddddddddd 12345678900#6SCEFY

dddddddddddddddddd 12345678900#E3¢EF¥
eeeeeeeeeeeeee 12345678900#€S¢EFY
cccccccccccccc 123456 T78900HESCEFY

Minuscule tabular figures

camene 1150700004830 85
nnnnnnnnnnnnnnn o 12045070000483086Y
nnnnnnnnnn . 12305678900465C5 0¥

eeeeeeeeeeeeeeee 12345678900#8SCE 0¥
eeeeeeeeeeee - 1234567890048808 0¥
ddddddddddddd 1234567890046 02F¥

dddddddddddddddddd 12345678908#€$¢Le¥
eeeeeeeeeeeeee 123456789004€SCEFY
nnnnnnnnnnnnnn 123456789081€$CEFY

™

typofonderie.com



OFONDERIE

are compatible in many

weight combinations.

Narrow Light

ddddddddddddd

aaaaaaaaaaa

Minuscule tabular figures

Narrow Light

rrrrrrrrrr

aaaaaaaaaaa

12345678900465057Y
123456T8900#E5055¥
123456783004#ESCEFY

123456T789004ESCERY
12345678900#ESCEFY
12345678900#ESCEF¥

12345678900#ESCEFY
123456 78900#€SCEFY
12845678900 €SCEFY

1234507090048 055¥
1234567890048S055¥
1234567890048SCEe¥

1234567890046$CEe¥
123456789004 €$CEPY
123456789084€$CEFY¥

12345678900#€$CeF¥
123456789001 €SCEFY
123456789001 €SCEFY

typofonderie.com



AIBTATAT 418 Thonde entir dans un seul e

Pt nonage e ppilons  ma e

=
»

PTI0E SHopS WETe Croppimg 1 156 corn

EAynt 15 0f @ partcular importance

bhapelle cenotaphe de Tetisheri

Temple de [a naissance d1sis

Asterix: mission Gléopatre

Une empreinte dimpact

BBBBB



(TEDORE 12 THOTDE EXTER D408 10 1L Ll

T AUFRAGER IS DAILIONS 05 MA FUNRSS
IO SHOPS WEPE CROPPING UP LIKE cOr
GAYDL IS OF A DARLICOIAR IMORCANCE
UHPELLE CENOTAPHE DB TETISHEIT
TEMPIE dE 1A NAISSANCE d1S1S
. dStERIX: Mission GIEopAtRE
_ UnE EmprEinte dimpact

BBBBB
ssssssssssssssss



BBBBB

ETATRE G SR
x

00
VARG N T ML NEX 0 T N

[NE NOUVELLE ERE DE LIMPRINER

i
G0PT PARTIGULAR INPORTANGE

ANTIOUES WOODTYPE LETTERS

LA NAISSANGE DAKHENATON

EARLIER IN THE CENTURY

SLABY SERIFS IMPAGTS




T

n U GG
[t of TGS IGKT 10 TG e

(16 N0UVELLE £RE DG LIIPRIMERTE

ot PT Pl TIGLa (PO Tlloe

- OUES WO LEPTER

BBBBB
ssssssssssssssss

Lid [14[SSANCE D'dKHENATOL

CARLICR I THE CENTURY

SLABS SCRIFS MMPACLS




I
— —
—_— — —o
= — o —— - — ] —— ||
[ — — — —
_HH... _ = o= —0 — = —
— B ———
=l T = = — == — B S = = = == | = =
= Y c— — e LWd — == = =) —_ 5= = -, -
M — - — —~ = = = = — — _— = = = -
= | _ i — —-— = = = = = = — — = = = = = = ==
= —= a> e - = == = = == = == = = = ol = —
= a s - = o = == = =E s IS = = = = = = =
— , f—— [ ei— [=— — = — | —] = = = s = = = = = == = =
I ——— — —— > — e —_— - == &3 = == —= = = = = S = = = = = = =
o [ —] = — — = = a= —_— moﬂ_b = = = = = = =S == = =
[ E— e — > = — = — =_, = = = = s o = ==
(= ——! —n Do — = = == = NM[ e =3 o= MLDHUM = == e = =
. =~ | c—) = = .= i —1 I _— = = = == = = = = = = = E = = = =
E— —— [ E— e = = E3 = = == = = == = == =
— [ e o — - = .= = (1 = = = = S — = = = = = =
= == = —, — .mm“ Dbﬂ,ﬂ\UUﬂ,U = = Hﬂm{mm mSMUMuLFB
| — ._”V [ S ——] == = a>o (=S —p o= P = EB= = = = =
1 ! = == as == = = = = = = = = 23 = s = E = =
. — J — [C— = o/ == _— — = = == = o — = == = = = 5
- —_— ) —— — | — — — —, ..|\.“ = == —_— f— ] — == NL” = = =
—— — —— ——! = = = = — = = == = = E == ==
r— P — — — = = =—r == = e = = —=pr == = E = = =5 ]
| c— V) i - — ] — —_— = = = =
_ - — = — — = - = = = 0= == = = = = = = === = = ==
[ c—] [ B ) - — — == oS /= = 0= = == == == =E = = = £2
[ [ B — [ P——— —— = =3 2= = = s = = = =2 = = ==
= == == — — /N = = = = = .= = s == —
— — [ B —> [ ) = = a>s = = = = = = = = = &
— pS— _ = = e — e /= = = = == = — - =
— — — _— ea = —_— = = = = = = == = = = =
_ —_— = === = = = = =
= =0 = == = = — = — e— = == == = = ==S===E =
[ = —) h | c—) — > i —— —e s = == = E = = = = s === =
’ —— V"Vn..|\ = e = — == = = = = = = =
— - — [l E— — — i — — +— = — = = —_ = = 2= = =
—> — } ] e — — e e e = — == = == == = == = =EE=E ==
— e = == = = = = e = = = = = == = =EEE = = =
¢ —_ D [ c— — == = = == = = —_— = = s = = = =
— - £ - JEPE— — == - = = = = J— = = = = = == E = = =
- c C ») —_— —_ = = = .Im e — = = == = == = = = = =
— | c—V ] —— = — == = = = = = == =B == = 0= = = = =
— — —— = — = = = = [ B e = = = = = = = = = = = =
= T IR S — — —_ = = = ﬂr%wnnﬂ_“nﬁv = === = =
= — = — = L =, B — = == = 82 = = == = = = 2 = = =
— m o o — a > = — = — a-o — = = = &= = = = = = = = =
P —— —— —_— a-> — = == pp— = = = = = ==
— — —— — — — p— = £/ o= = = = = — = =— = _ e = = = =
- > a - a > = = = = = = == = = = = = — == e = L“_”H
— W — = = == — = = = = = = =2 = = = =
a> = — - = = = = == V= = e = == = = ESEEE =
— —, — -T2 —— Y = Be= == — = = = = = = == == = =
i — —— B _—_ — = = = = = = = = = = = = =EEE =E =
— — D - — = =
= /= o= e —— = PHDHDUVJUDUL[UDM nﬂmnﬂAnMHU = === ==
o> — == wﬂmmmmnn_h = == E == E===EE=E
— — _— — = 0 = —— — = = —_— = = == = = =
—— — e h N e = p— == = — a> = = = /= = = s == — ==
| e V) —— ——) ——! —_— m = P=—— —an = = M —= = — == = == = =
o OM | e— — — = —. = e ——] = = = L = = == =, = MDU =
| E— T — ] — e — == == = = ==
P — =
= — == [ —) e — —_ == == = == = = .= = = = = = — ==
= —_ —— | cm—] —_— = == = 2= I = — == = = = === = = =
— = —— a—> - a = = —_—_ e = = = = == = = = = = = =
) = =, = = == = === =
= = —_— Do — == A > = = = == = == — == =E == == === =
= == — > _c— - ; ) ¢ > < ) == — = = = == /s = == = —n = s = = = =
JRE— [ e—1 5 == == = =
= = — — — = = _— == =] — = = = &= == = = = = = = =
. — — [ — [ T R ] | —_— = = = = == = = = = = E = == =
= — e — D —-— == = = = = f——1 = = = == S =
— /. = T . — as ==» =} a= = e = = =
— = M — — — = = = o= = = = = = = — = = = = = =
= = [—V) — 4 == = e e~ = = = = = = = = = = = ==
= = (e ~ ’ 5 [ —] — f—! — ey e — — = = — = = == = e— = = =
== - = == — UmﬂﬂmmuWDHﬂUnﬂ === = == ES=Es==
= = [ B — — > == — P — = = 2= = = 2 = = = ==
— —_— ] — = —— = =
= = e i —s T/ —_— == BE DS s = = = == = = === = = E == ==
— = — [S— — = =~ as 0 = = = == = =5 =
== a> == — I = — wMTLﬂMﬂUHU = === = = SeE=E===
f— 3 o == — ==
== —= — — > fa——) —_ = = = = == = = = = = = E=s=s==
—= = _ O — — [ —) — == o = = =P — = = = —_ = = == = = = =
= = e " | o B a > — = = = == = = oo = = = = === = = =
== | e— ) e — I —— i — == y m — 5= —_ = = E= o = = 0= = mm =
= = — > == == _ T = = = == = = = = = =S8 == = =r
€ =0 [— =_— == = = = = = = = =
C >) R — j=— == —s — = = = = — o= = == = = 0 ==
>} i — =/ T 0 == — = = = £ =
C [ = mnmﬂw TVJHBUMUHHSTS mﬁnﬂ‘mﬂnmmw
— — _ = == = — = — ==
== == = = = [ =
= _ . = E= — e = == — = == = = = =
— == = = = = = = = = 88 = = =
— = = = — = = = = = = = =
—_— = = — = = = s = = as =
— = = = == _ S = =
= = == == = =
_ e = = = =
= = —= Yo}

38 p
24 pt
Pro}

18 pt
14 pt




[an ]
- —_— — | =
— — >, T —
T — —
== =3 = 0= 82 = — e = — e |
R a>o —, a> } J w Ve | —1 —_ = m a-> < /s = =r e
= —— > /e e e o — — == = = = = = = —
P —-— — a - [ s | p— = B2 = B8 a0ea == == = = = &= = = = — = oo T
Y e B=— 4 J a> [T ——} =1 [ I — _— = .= =3 = = e = e = =
o — — [ = — =2 == as = a0 — . = =
= —_— - e —— = =5 = == = =ae= = 2 = = = = =Ee===2E
- 1= = =
() b — — [ c—] o =— —_ e === — = =2 e s E s =
= — — — B R — = = = = = = = = = =
— — > - — ] = = =r B o= — = = =5 2 = =
)  — nﬂ [—1 = = == S = — —_— = = o= = = = = == = =
Ay — — C 5 — } 4 = == == — — == — = = = = — 2= = =5 = = = =
] I s | —_ = = — = ! /s B 5 == = =, == EE = =
E— 1 D — H — B [ i — - 5 —_—s == = = = = s = = =
— — = — HMTnﬂﬂﬂbﬂ\U[ n.bUnﬂﬂth%nﬁn ===2==
- [=a— a> —— _— = .= .23 = == = = =—
-— W | — _— e = W..qb[nu.[u == =E = e = ==SE2 =2 =
- [ B = 3 — = = = as S =2 == = =
- [ c— — - V=B as 2= =/ — = = = = = == === = = e
— g —_ nUU"V _ nnu e i — — . —/— = = E = = = =E=EE = = =
o W — = s — — as == — == = = = = =2 = E =S
— 4 —_ = =]
— 4 W —_— = = = = == = == e = = = == S = = =
- o —_— == = — — = = == = = = =
]n||. — = — | cm—) _ L = = S= 5= — = B = = == = === = =
FI\IJJ . R e B e ) —- = =—. == = == = — = = == = = EE === =
—— [ C — = 1ﬂnﬂ —_ == =_ = s == = = = = = 22 = = =r
a-> -r— o 3 —_-— _ E— =2 = = = e = —_— as = = =5 = = ==
— (e g ] — _ — = [ — W i — — = — a=s = — = E == = =
| e ] o L c—]  — — — = —— A s = as S= —_— = oo = = = = = = =
_ = R e T — -EMM@HM = 2 E s == =E=E===
- = = = =
— - i _—, /> - D T/ ”MUHDIJLHSDI. M[Mnﬁﬂh[ EE=E=s== =
== = e = == === EEeE | =2 =E =| ESEEE==
bt f—— [—] W — = = —
— — T— — — = | —— = = = = == = = s E=s = =
f—] = = ==
D > — . a> = == = = o= /M = = = == as = =EE=SE E =
o — — —_— == = =a =P — - =E = = = = = == == e =
=/ P [ i p— . = a=- — 4 a- Hﬂ.lJ —_— = = = _ = = = &= =
- — 5 J — —— — N — —, == [ i) = = 0 = = == = = —_— =
.In”..u o | —— — = — <= = — E— — = = = = = == == = =
[ M) [ ) —— e T} = 4 —_— 2= a= = = = &5 —_— = = s E s = =
c = = — > o= — _ = .= — /= == S g2 = = E==s=sE =
= c— _ — = T =2 = s = = = =
o —_— j—— o= = — = = = = =] = 2 2= = =
— — " h v c——i —-— = = = = —_— = = == oo = ..an = s = 2 = = =
- — ‘o — — [ S s— I — — = — — == = a2 = _ = = = = =
A — W — = f—— == W a0 /= = = Wﬂ_hv _ = = —_ = == 5= ==}
D = (=T _ — = = — == —_ = = = T =r = = ==
e C N T ] = = e = = = oo ao —_ = =3 = == = R e ——
a-o - P — = = s = = =28 = == E e = E Lmhﬂ
— — ) i [ — +— — == == = = = =E s s ==
= — —_— _— = = = a> S N e — = =S8 S = = S
—_— [e 3 [ M ) — p— _ == = — Rl — = = = =B = ==
— e — — —_— o= e = = = = = 23 = =3
—D —— a-s = —=» = = = =
[ ] o [ s S — = = - 1ﬂ_ﬂ|J — = = = = = =S = = — = = = = =
— < fa=] — — == e — == — = 5= Sz = EeE s = E
- gy V) —_— =— == == =
= e | a>o —— == — ao — a> = s = = = = — = =3
= _— - e — — - = _ == — R— — P = = = E2 = = = =
—_ [y — P—V ) | ei— ll— = = == = — = = = = = e == = B E s = =
= = s a> = T e— = = = —_= = = = EE = = = === E =
= == - j eV =2 ] ) e Ve ="  ——] — = = = = = — = B = == = as = =
= = —_— = — = == — £= e — == =B as == ===
P — - 4 =+ = e _— = = — Be= <= e = =
= = — — — [ i — = = — ao T = = = = — = s =E = e = =
= [ — — S _s e == = a> — = = 2= = = s a = = =3
== =— = f— = = e E3 == s o sESsS E = = == = = .
= = - R _— a-> = = = =
= = N a—o [ c— | 1> | — —] == — — =0 = — — oo = = = = =r &= = oo
= = — L e = == e = e = = = e = == = == = = =55 s e =
= == [ c— [ — o = — —_—, 3 — = = = = = = e w= = = =
= == =/ — o == e = a= [ —1 — = = _— = = = = 0= = =
==  —— [ ] —-— E= = = = == = | — = == = — = = = = == ==
=" s L= = = — =2 = =
== —— (e — == B = = a0 = == e === = E aEaEae= a5
= H — == a> [ —t = = = = = == = = = =
= —= =i = [ cm— =, = =5 — =S = = = B == == = = =
= = ‘0 f—=] ——— = i = ao ~— [ =] = oo B = = E e ===
== = fo— [[ﬂﬂh.Mﬂbﬂp EH === = = S==E===
e ] — — A £ 2 o = — — = = M R e — = = = = = =
— - [—] — S9—- an o — — == 2= = — =
== — = — —_ = = I == = = = == = = = =
o= == —_— —_“ — —_ — — = = = = == = = = = = ==
= = s s | a-o — 1 _ .= — o= = == = == === = E =
= == o _ - ‘— = _ 52 = = = = = = = = = = = = = =
= = — | e S —— —_ a= == B2 s = == = = 2 =2 = =
[ —— — . —— [ c— Ea 4/ = = == ES = 8= = — == = == == ==
o — = = — = = = = = == = = 52 e A — =
= —
’ = — = — = == = = = = = = = = =2 = =
_— == — = = = cs = = = = = =2 == = =
— = — — == = = = == = — = o=
Ao —p =85 /Y= _— =S = = = .=r e S — =
— _— = == S = = = oS %ﬂ == =
/= < == =
as 5 = = N

38 p
24 pt
Pro

18 pt
14 pt




Akhen L TpORONDERIE

Compressed Light

abedefphijklmnopgrstuvwayz 0123456780
ABCOERGRIKLMNOPQRSTOVIEYE &

WHTLE THE SIMPLICITY 0f (16 [nes Ras gD preserve.
5815 T1elding & & distmauisher 5 COmng|
again. Typodraply nas not heen nedl
WM iave Deen xpressed by ar

|

l

(o =¥
—
| e ]
3 e + e 3
f—

[
1
U
I
U

I
1S Howenermostof th emSng (yes were o astoned an
0t aapted {0 today's working methods, owing {o ther Iraglliy AT

o HOWEYER MosT 0P R EXISENG CypeS W oc-easwiond & Nt AdAD(ed ( todays WOPKING MEGRods, owi

Pro 0 A gty & ey tymEeAGE A £ B P wit A GRSttt coreeSponded t oy tste L

with a selectio f

Opertpe o s PEFQOTE N HAVE CPEACEA ERER, A MOCEPY AN EIEGANE (YDERACE, DOCH practical A poDucT.. N RECENT 18
ARS A NEMW TENDENC 1as Decom mamf S e decorat . Whi e smmh W nf llB Ines s
eEN reserved. e Sralghmess S yieldmg and a istmguished elegance i
pograply s ot Degn neglected In hese developments, which hay I]n u
(HUS WE Hale GrEALED aKREN & MODEN & BL6GaNt (TPEFce, ROk PPHEHﬂﬂh DTOBUSL. 018

ot [N RECEN TEARS A NEW ’PEN]]ENGY 14s becom mamfﬂsn the decorative arts. Whil the smplicity o the 11 sas
g § 15 yieing and a distnguished elegance s comng o s wnagam Tyooraphy

hh h D eAresse ﬂhyanuhvm § IETETSIon o certain styles Howew S[I]Hlﬂﬂ

b f itha

N

IS¢
ersion i
P fragiy A new typeface naﬂ
ha Akhnam 0 404 elegant ypeface, both practc
5 he¢l

antiype
lmhﬂ rative arts. While the simpliciy of the ines has heen pres

1 pt Howevermo of the exiting types were ol fashioned and not adepted o today’ working methods,owing theifraglity A new typeface had t b found with  desgn that corne)
onded t todays tase Tus we have created Akhen, 2 modern and el lgan {yneface rﬂc humuraﬂ[malanﬂ 0008 I ecent years, a new tendency has become manifeStn the decora

e arts, While the smplicty ofthe ines has heeﬂureservﬂmemalg Bss i yilding and a Stnguished elegance i coming nto it own again. Typography has not begn eyl

emﬂnheﬁﬂvel pmﬂt § Which have been expressed by an obvious 1 neertain Styles Howerer mogt of the exiting types were ol¢fashioned and not adapted {o today

Thorking methods, owing o theirfraglity A new typeface had t be fou rl 1t 3 desion that corneghonded t todays tase Ter furewehavecrea ted Akhen, 2 modern and elegan
A6t both practica and pobust. I pecent years, a e tendency has beg umemammmeﬂ pcorative ats, While the smplicty of the ines has been preserved the Sreigh

Workig method g[u
Teaed it
tieline

s
Wl]f e

28 typofonderie.



OFONDERIE

abedefghijkimnopgestuvwayz 0123456789
ABCDEFGHIJKLMNOPORSTUVWEYT &

\WHTLE ™HE SIMPLICITY of the [nes has been preserved, the
Straiohimess s yle ling & 2 diStinguished elegance s comin
0 to its owm again. Typooraphy has not been neglected I
flese Qevelopments, which have been expressed oy an oy
Jous reversion to certaim Styles. However most of the exist
10 types were old-fashioned and not adapted to foday’s wo

o JOWEVED Most OF CHE EXiStinG (ypes WERE old-EASmioNEd & not Adapted to todAy' workig et
Pro KOS, OWING €0 CREIT FraGIy. d NEw (yDEFACE RAd {0 E FoUN WitH A GESIon (At corveSpondE

with a selection of

onensperroreawes (| [ {00AY'S tASE. (REPEFOPE WE HAVE CPEAEQ KAEN, A MOGEN AN EIEGANT [TDEPACE, Dotk prac
ficAl ANd PoDuS... I RECENT YEARS, A NEW TENDENCY Nas hecome manifest in the decorative a
rts. While the Stmplicity of the [ines has heen preserved, the traighiness is yielding and a d
Istinguished elegance is coming into its own again. Typography has not been neglected in the
(HUS WE Have CreateD akHen. a monem & eLeant (PeFace, BOUH Pracuical amb Fal

ot (I RECENT YEARS, A NEW TENDENCY fas hecome manifest in the decorative arts. While the simplicity of the Lmes has been pre
served, the straightmess is yielding and a distinguished elegance is coming ino its own again. Typography has not been negle
cted n these developments, which have begn expressed by an obvious reversion to certain styles. However most of the exist
Ing types were ol-fashioned and not adapted to today’s working methods, owing to their fraglity A new typeface had to be §
ound with & design that corresponded to today’s taste. Therefore we have created Akhen, a modern and elegant typeface bot
h practical and robust. [N RECENT YEARS, A NEW TENDENCY has hecome manifest in the decorative arts. While the simplicity o

38 pt

1 pt However, mogt of the exiSting types were old-fashioned and not adapted to today's working methods, owing their fraglity A new typeface had to be found with &
(esion that corresonded to today's tate. Thus we have created Akhen, a modern and elegant typeface, both practical and robugt.. In recent years, a new tende
ncy has become manifest in the decorative arts. While the simplicity of the lines has been preserved. the Straightess is yielding and a diStinguished elegance
§ coming into its own again. Typodraphy has not been neglected in these developments, which have been expressed by an obvious reversion to certain Styles. Ho
twever, most of the exiSting types were old-fashioned and not adapted to today’s warking methods, owing to their fragiity A new typeface had to be found with a
desion that correshonded to today’s tat. Therefore we have created Akhen, a modern and elegant typeface, both practical and robu..In recent years, a ew t

29 typofonderie.com



OFONDERIE

abcdefghijkimnopgrstuvwyyz 0123456789
ABCDEFGRIJKLMNOPQRSTOVWEYZ &

\\HILE THE SIMPLICITY 0f the lines has been preserved
.the Straightmess is yielding & a diStinguished elegance
1S COmng into 1t own again. Typodraphy has not beg

1 neglected In these developments, which have been e
xpressed by an obwious reversion to certaim Styles. Ho
wever. most of the exsting ypes were old-fashioned a

o HOWEVER Most oF tHE Existing typeS were old-rastioned & not Adapted to today’s work
Pro ING MECHOS, OWING t0 tHEIP FraGility. d NEW (yEFACE HA to bE PoUNd with A dESicN &

with a selection of

opemoeretcaes |t COPTESIONCE t0 today's tASTE. (HEPEFOE WE HAVE creAted Qkuen, A oderw Awd lE
GANE ypEFACE, DOt practical ANd pobust... IN RECENT YEARS, A NEW TENDENCY has beco
me manifest in the decorative arts. While the simplicity of the [ines has been preserv
e, the straightness is yielding and a distinguished elegance s coming into its own ag
(HUS We Have CreateD akHen a Moern & eLeGant (YPEFace, BOtH Practical ann

ot [N RECENT YEARS, A NEW TENDENCY fias become manifest in the decorative arts. While the simplicity of the fines ha
§ been preserved the straightness is yielding and a distinguished elegance is coming into its own again. Typoorap
hiy has not been neglected in these developments, which have been expressed by an obvious reversion to certain §
tyles. However, most of the existing types were old-fashioned and not adapted to today's working methods, owing t
0 their fraglity. A new typeface had to be found with a design that corresponded to today’ taste. Thereforg we ha
e created Akhen, a modern and elegant typeface, hoth practical and robust... Iv RECENT YEARS, A NEW TENDENCY ha

1 pt However most of the existing types were old-fashioned and not adapted to today's working methods, owing their fragiity A new typeface had to b
¢ found with & design that correShonded to today's taste. Thus we have created Akhen, a modern and elegant typeface, both practical and robugt...
11 TeCent years, a new tendency has become manifest in the decorative arts. While the simplicity of the Lines has been preserved, the Straighines
§ 19 yielding and a distinguished elegance is coming into its own again. Typosraphy has not been neglected in these developments, which have been
expressed by an obvious reversion to certain Styles. However, most of the existing types were old-fashioned and not adapted to today's working m
ethods, owing to ther fraglty A new typeface had to be found with a design that correShonded to today's taste. Therefore we have created Akhen

% 30 typofonderie.com



OFONDERIE

abcdefghijklmnopqrstuvwyyz 0123456789
ABCDEFGHIJKELMNOPORSTOVWEYZ &

\UAILE THE SIMPLICTTY of the lines has heen pres
erved, the Straightness is yielding & a distinguis
hed elegance is coming into its own again. Typog
raphy has not been neglected in these developm
ents, which have heen expressed by an obuious r
eversion to certain Styles. However most of the e

- HoweEvER Most oF tHE EXisting types WEPE old-raswionEd & not Adapted to tod
Pro AY'S WoPkinG MEtHodS, owiNG to tHEIP Fracility. d NEw typerAcE HAd to BE Fou

with a selection of

owemoerrcaes | WitH A (ESiGN tHAL correShonded to todays taste. (HEPEFOPE WE HAVE CPEA
tEd AHEN, A ModEry ANd EIEGANE typeFacE, both practical And robust.. IN Re
ENT YEARS, A NEW TENDENCY has hecome manifest in the decorative arts. Whi
|e the simplicity of the lines has been preserved, the straightness is yielding
(HUS We Have createp aKHen. a moDern & eLeGant (YPEFace, BOTH Pract

ot [N RECENT YEARS, A NEW TENDENCY hias become manifest in the decorative arts. While the Simplicity o
f the lines has been preserved, the straightness is yielding and a distinguished elegance i coming int
0its own again. Typography has not heen neglected in these developments, which have been express
ed by an obvious reversion to certain styles. However, most of the existing types were old-fashioned a
nd not adapted to today’s working methods, owing to their fragility. A new typeface had to be found w
ith a design that corresponded to today’s taste. Therefore we have created Akhen, a modern and eleg

1 pt However, most of the existing types were old-fashioned and not adapted to today's working methods, owing their fragility. A new typ
eface hiad to be found with a design that correshonded to today's taste. Thus we have created Akhen, a modern and elegant typefac
¢, hoth practical and robust... In recent years, a new tendency has become manifest in the decorative arts. While the Simplicity of t
he lines has been preserved, the Straightness is yielding and a distinguished elegance is coming into its own again. Typography ha
$ 1ot been neglected in these developments, which have been expressed by an obvious reversion to certain Styles. However, most o
f the existing types were old-fashioned and not adapted to today’s working methods, owing to their fragility A new typeface had to b

31 typofonderie.com



Akhen 4 TypORONDERE

Compressed ExtraBold

abcdefghijklmnopgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWYYZ &

WHILE THE SIMPLICITY Of the lines has heen
preserved, the straightness is yielding & a
istinguished elegance is coming into its o
wn again. Typography has not been neglec
ted in these developments, which have heg
1 expressed by an ohvious reversion to cer

. HowevEr most oF tHE EXiSting types WEPE old-Fasnioned & not Adap
Pro tEd to today's working MEtHoS, owing to tHEIr Fracility. d NEW CypE

with a selection of

ovemerorers PG HA( {0 DE FOUNC With A dESiGN tHAt corrEShonded to today's ta
§te. (HEPEFOPE WE HAVE creAted AkHEN, A modErn And EIEGANE typEFRA
CE, ot practical And rohust... IN RECENT YEARS, A NEW TENDENCY ha
$ become manifest in the decorative arts. While the simplicity of th
(HUS We Have createD akHen 4 moDern & eLeGant tYPerace, B

18t IN RECENT YEARS, A NEW TENDENCY has hecome manifest in the decorative arts. While the s
implicity of the lines has been preserved, the straightness is yielding and a distinguishe
(| elegance is coming into its own again. Typography has not heen neglected in these dev
elopments, which have heen expressed by an obvious reversion to certain styles. Howeve
I most of the existing types were old-fashioned and not adapted to today’s working metho
(s, owing to their fragility. A new typeface had to be found with a design that correspond

1 pt However, most of the exiting types were old-fashioned and not adapted to today's working methods, owing their frag
ility. A new typeface had to be found with a design that correshonded to today’s taste. Thus we have created Akhen, a
modern and elegant typeface, hoth practical and robust... In recent years, a new tendency has become manifest in th
¢ decorative arts. While the simplicity of the lines has heen preserved, the Straightness is yielding and a diStinguishe
d elegance is coming into its own again. Typography has not heen neglected in these developments, which have been e
Xpressed by an obvious reversion to certain Styles. However, mogt of the existing types were old-fashioned and not ad

w32 typofonderie.com



OFONDERIE

abcdefghijkimnopqrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVWERYZ &

WiLE THE SIMPLICITY of the lines has b
een preserved, the Straightness IS yield
ing & a distinguished elegance is comin
g Into its own again. Typography has n
ot heen neglected in these developmen
ts, which have heen expressed hy an o

o, HowEvER most o tHE EXistinG types WEPE old-FasnioNed & No
Pro t adapted to today’s working metHods, owinG to tHEIr Fragility

with a selection of

ovemeroers @) NEUN tYEFACE HAM to hE Found wits A dESiGN tat correshon
tled to today's taste. (HErEFOrE WE HAVE crEAtEd AKHEN, A mod
EPN ANd EIEGANT typEFACE, hoth practical And robust... IN RECEN
T YEARS, A NEW TENDENCY has hecome manifest in the decorati
UHUS We Have created aKHen, a moern & eLegant tyPerac

8ot IN RECENT YEARS, A NEW TENDENCY has become manifest in the decorative arts. Whil
e the simplicity of the lines has heen preserved, the straightness is yielding and a d
istinguished elegance is coming into its own again. Typography has not been negle
cted in these developments, which have heen expressed by an obvious reversion t
0 certain styles. However, most of the existing types were old-fashioned and not ad
apted to today’s working methods, owing to their fragility. A new typeface had to b

1 pt However, most of the existing types were old-fashioned and not adapted to today's working methods, owing
their fragility. A new typeface had to be found with a design that correshonded to today’s taste. Thus we ha
ve created Akhen, a modern and elegant typeface, hoth practical and robust... In recent years, a new tende
ncy has become manifest in the decorative arts. While the simplicity of the lines has heen preserved, the §t
raightness is yielding and a diStinduished elegance is coming into its own again. Typography has not been n
edlected in these developments, which have heen expressed by an obvious reversion to certain styles. How

7 33 typofonderie.com



OFONDERIE

ahcdefghijklmnopgrstuvwxyz 0123456789
ABCDEFGHIJKLMNOPQRSTUVINRYZ &

WHILE THE SIMPLICITY Of the lines h
as been preserved, the Straightness
Is yielding & a distinguished elegan
ce is coming into its onrn again. Typ
ography has not heen neglected in t
hese developments, which have hee

o, HowevEr most o tHE EXistiNG typES WEPE old-FASHiONEd
Pro & not Adapted to today’s workine metHods, owing to tHE

with a selection of

ovemneroeors 0 FAGHLILY. d NEV typEFACE HA to hE Found writ A desic
N tHat corrEShonded to today's tASIE. (HEPEFOIE WE HAVE
crEAtE] dkHEN, A nmodern ANd EIEGANT typEFACE, hotH pra
ctical and rohust... IN RECENT YEARS, A NEW TENDENCY ha
UHUS e Have created akHen, a moperi & eLeaant tv

18t IN RECENT YEARS, A NEW TENDENCY has hecome manifest in the decorative a
I'ts. While the simplicity of the lines has heen preserved, the straightness i
s yielding and a distinguished elegance is coming into its ovn again. Typog
raphy has not heen neglected in these developments, which have heen expr
essed by an ohvious reversion to certain styles. However, most of the existi
ng types were old-fashioned and not adapted to today’s working methods, o

1 pt However, most of the existing types were old-fashioned and not adapted to today's working meth
ods, owing their fragility. A new typeface had to he found with a design that correshonded to tod
ay’s taste. Thus we have created Akhen, a modern and elegant typeface, hoth practical amd rohus
t... In recent years, a new tendency has hecome manifest in the decorative arts. While the simplic
ity of the lines has heen preserved, the Straightness is yielding and a ditinguished elegance is co
ming into its own again. Typography has not heen neglected in these developments, which have b
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WHILE THE SIMPLICITY 01 17e [nes nas
16 Sraighmess 15 eldng & a dising
S COMINg o 1S 0w again. Typocra
e0IeCted In hese developments, Wich fave Degn exr

St
SSP( DY & 0DVI0US Teversion (o certain Syles. However

06T 0f (16 extng types were old-asioned and not g

o HOVWRVER MOS! OF (HE BXISUNG (YDBS WETE OIC-EASHIONEC & O AUADIE 0 10CAY'S WOTKING
Pro MEHOUS, OWING 10 (HEIP EPAGILY d NEW (YDRRACE HAC 10 DB POUNC WItH A QBSICN TRAL oo

with a selection of

ovemperoieaves BN 0 0AAYS (ASTE (HEPEROTE W HAVE OIRARC AKHEN, & MOGEMN ANC EIEGAN! [y Der
ACE, DO DRAGHCAL ANC PODUST.. N RECENT YEARS, A NEW TENDENCY NS DECOME maniies! |

N {08 decorave arts Wiile the Simplieity of the hnes has Deen preserved, ihe Straighin
25 1S Vielcing and a Cistinguished. elegance Is coming inio 1S own agan. Typooraphy na

(IS WE HaVe CrealeD dKHEN. & Manern & SLeGant [YPEFace, BOtH Practicar an

[N RECENT YEARS, A NEW TENDENCY fas become manifest In (e decorative arts Whils negmm 11y 0f the fines Nas D
een preserved the siraighinss is yielding and a distinguished elegance is comng into 1t own aga nTypugraﬂhy fas
N0t Deen neglected In these developrments, which have been expressed by an abvious reversion o certain Siyles. How
ever most of the existing types were old-fashioned and not adapted to {oday’s working methods, owing (o therr fragily
Anewt yﬂefauehaﬂUhemunﬂwhaﬂesg N (hat corresponded (o today’s taste. Therefore we have Created Akhen.a
modem and elegant typeface, both practical and roDUSL. 1w REGENT YEARS. A NEW TENDENCY has Decome maniiestin |

een preserved|
It egance
Ty a5 10t e

D

—
— .

1 pt However modt of the exiStng types were old-fastioned end not adapted (o {oday's working methods, owing their fraglty A new typface had 0 be foun
(1 with & desion (hat correShonded to foday's aste. Tous we have created Akhen. a modsm and elegan typeface, both practical and robugt.. In recenty
ears, anew tendsncy has becoms meniiest In the decorative arts, While the smplcity of the mes has been preserved. the Straighiness I yiekding and
2 diStinguished elegance is coming into its own agin. Typography hes not been neglected in these developments, which hiave been exprassed by an 0
Dvious reversion (o certeln Styles. However modt of the existng types were old-fashione end not adapied (o {oday’s working methods, owing (o (el e
olity A new typeface had to be found with a desion that correSponded (o today's tadte. Terefore we have created Akhen, & modsrn and elegant typefa
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WHILE THE SIMPLIGITY 01 the [Ines nas heen preserve
( the Straighmess 1S yielding & a distnguished eleg
ANC8 1S COMmINg Inio 1S own adaim. Typodraphy has
N0t heen neglected In these developments, which ha
Ve Deen expressed Dy an aDvious reversion o cera
1N S{Y1es. However most of te existing types were o

. HOWRVER MOS OF (HE EXISUNG [yDES WEPE lC-FASHIONEC & NOT AdADEA {0 (odAyS wor
Pro KING MEHOS, OWING (0 (HEIM ETAGILLY d NEW TYDEPACE HAC (0 DE POUNC WIM A QESIGN

with a selection of

onempereteaes (AT COPESDONEA [0 todAy's tAStE, (HERERORE WE HAVE created QkFeN A Moderw AN
FIEGANT YDEPACE, DOUH DPACUCAL ANC PODUSL... [N REGENT YEARS, A NEW TENDENCY Nas

become maniest In the decoradve arts. While te simplicty of the lines has been p

reserved. (he straihimess is yielding and a distinguished elegance 1s coming inio 1S
(HUS W Have CIEalen aKHEN, a monern & ELecant [YPEFace, BOtH Practica

- [N RECENT YEARS, A NEW TENDENCY has Decome menifest In the decorative arts. While the (e Simpliy oft 11y of the lines
s Deen preserved. the sraiohimess is yielding and  distinguished elegance Is coming inio Its own again. Typ
ooraphy has not been neglected in these develupmen {5, which have Deen expressed by an obvious reversion t
0 certain styles. However most of the existing types were old-fashioned and not adapted to today’s working m
ethods, owing (o their fragility A new typeface ha o be found with a desion that corresponded (0 today's tast
e Therefore we have created Akhen, a modern and elegant typeface, both practical and robust... v REGENT VE

1 pt However mogt of the existing types were old-fashioned and not adapted to today's working methods, owing thelr fraglity A new typeface had t
0 De found with  desion that correshonded to todays taste. Thus we have created Akhen, a modern and elegant typeface, both practical and r
obust.. In recent years, a new tendency has become meniest in the decorative arts. Whils the simplicity of the lines has been preserved. th
6 Straighmess is yielding and a distinguished elegance is coming into its own again. Typograpty has not been neglected in these developmen
{5, which have Deen expressed by an obvious reversion to certain Styles. However most of the exiSting types were old-fashionsd and not adap
ted to today’s working methods, owing to their fraglity A new typeface had to be found with a design that corresponded to today's taste. Tnere
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\WHILE THE SIMPLICITY 01 the lines has been pres
erved, the Straighiness 18 yielding & @ [llSIlngL S
Ned elegance 1S coming nfo 1ts own again. Typo
graphy has not been neglected in these develop
Ments, which have been expressed by an obvig
15 reversion o certain Styles. However most of {

o {OWEVED MOSt OF (HE EXISHNG typES WERE old-PASHIONEA & NOt AdADtEd fo tod
Pro AV'S WOPKING MECHOGS, OWING {0 HEIP FTAGILItY. d NEW CyDEFACE HAC {0 DE FOU

with a selection of

onemoeretcaes (| WitH A GESICN tHAL COPESPONGE o todAy' tASTE, (HEFEFOPE WE HAVE CIEA
(£l AKHEN, A MOCEDN AN EIEGANE {yDEPACE, DotH practical And roDust... IN RE
CENT YEARS, A NEW TENDENGY has become manifest in the decorative arts. W
Nile the simplicity of the [ings has been preserved, the straighiness is yieldi
(HUS W Have Greaten akHen. a Monern & eLecant [YPEFace, BOTH Pr

ot [N RECENT YEARS, A NEW TENDENCY has become manifest in the decorative arts. While the simplicity of t
e [ines has been preserved, the straighmess is yielding and a distinguished elegance is coming into i
§ own again. Typodraphy has not been neglected in these developments, which have been expressed b
 an obvious reversion to certain styles. However most of the existing types were old-fashioned and no
tadapted to today's working methods, owing to their fraglity A new typeface had to be found with a d
esion that corresponded to today's taste. Therefore we have created Akhen, a modern and elegant typ

1 pt However most of the existing types were old-fashioned and not adapted to today's working methods, owing their fraglity A new ty
peface had to be found with a desion that corresponded to today's taste. Thus we have created Akhen, a modern and elegant type
face, both practical and robugt... In recent years, a new tendency has become manifest in the decorative arts. While the simplicity
of the [ines has been preserved, the Straishtness is yielding and a distinguished elegance is coming into its own adain. Typograph
¥ has not been neglected in these developments, which have been expressed by an obvious reversion to certain Styles. However m
oSt of the existing types were old-fashioned and not adapted to today's working methods, owing to their fraglity A new typeface h
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\WHILE THE SIMPLICITY Of the lines has been p
reserved, the Straiohiness 1s yielding & a dis
tingduished elegance 1S coming into its own a
gain. Typodraphy has not been neglected in
these developments, which have been expre
ssed by an obvious reversion to certain Styl

- HOWEVER MoSt OF tHE EXIStiNG typES WEPE old-FAsHioNEd & Not AdADEEd
Pro {0 todAy'S working MEtHOUS, OWING t0 tHEIP PPAGIIEY d NEW tyDEFACE HA

with a selection of

owemoericaes (| 10 I FOUNA WitH A GESiaN tHAT correshonded to today's tASte. (HEPERO
IE WE HAVE CPEAIEC QKHEN, A MOCEPN ANd EIEGANE typEFACE, DOtH practic
Al ANO PobUSE... [N RECENT YEARS, A NEW TENDENCY has become manifes
t In the decorative arts. While the simplicity of the lines has been pres
(HUS We Have Createp dKHen, a monern & Leaant [YPEFace, B0l

ot [N RECENT YEARS, A NEW TENDENCY has become manifest in the decorative arts. While the simpl
icity of the lines has been preserved, the straightness is yielding and a distinguished elegance
I$ coming into its own again. Typography has not been neglected in these developments, whic
h have been expressed by an ohvious reversion to certain styles. However. most of the existing
types were old-fashioned and not adapted to today’s working methods, owing to their fragility
.Anew typeface had to be found with a design that corresponded to today’s taste. Therefore w

1 pt However, most of the existing types were old-fashioned and not adapted to today’s working methods, owind their fragilit
¥ A new typeface had to be found with a design that correshonded to today's taste. Thus we have created Akhen, a mod
ern and elegant typeface, both practical and robust... In recent years, a new tendency has hecome manifest in the deco
rative arts. While the simplicity of the lines has heen preserved, the Straightness is yielding and a ditinguished eleganc
& is coming into its own again. Typography has not been neglected in these developments, which have been expressed b
¥ an obvious reversion to certain Styles. However, most of the existing types were old-fashioned and not adapted to today
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\WHILE THE SIMPLICITY Of the lines has hee
N preserved, the straightness is yielding &
a distinduished elegance is coming into its
own again. Typodraphy has not been neg
lected in these developments, which have
heen expressed by an obvious reversion t

o HOWEVER Most oF tHE EXIStinG typES WEPE old-PASHIONEQ & Not AdA
Pro PtEd to today'S working MEtHOGS, OWING to tHEIP PrAGIlity d NEW ty

with a selection of

opemreroeaes— TIEFACE HA( t0 DE POUNC WitH A desicn tHAt correSpondEd to today
S {AStE. (HEPEFOPE WE HAVE CPEAtEA dKHEN, A ModEMN ANd EIEGAN t
VDEFACE, botH practical And robust... [N RECENT YEARS, A NEW TENDE
Ny has become manifest in the decorative arts. While the simplic
(HUS We Have create akHen, a monern & eLeGant (YPerace

18t IV RECENT YEARS, A NEW TENDENCY has become manifest in the decorative arts. While the
simplicity of the lines has been preserved, the straightness is yielding and a distinguishe
0 elegance is coming into its own again. Typography has not been neglected in these dev
elopments, which have been expressed hy an obvious reversion to certain styles. Howeve
r.most of the existing types were old-fashioned and not adapted to today’s working metho
s, owing to their fragility. A new typeface had to be found with a design that correspond

1 pt However, most of the existing types were old-fashioned and not adapted to today's working methods, owing thei
r fragility. A new typeface had to be found with a design that correshonded to today’s taste. Thus we have created
Akhen, a modern and elegant typeface, both practical and robust... In recent years, a new tendency has hecome m
anifest in the decorative arts. While the simplicity of the lines has been preserved, the §traightness is yielding and
a distinguished elegance is coming into its own again. Typodraphy has not been neglected in these developments, w
hich have been expressed by an obvious reversion to certain styles. However, most of the existing types were old-f
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WHILE THE SIMPLICITY Of the lines has
heen preserved, the straightness IS yi
elding & a distinguished elegance is c
oming into its own again. Typography
has not heen neglected in these devel
opments, which have heen expressed

. HOWEVER Most oF tHE EXistiNG types WEPE old-FASHioNEd & N
Pro ot AdApted to today’s working MEtHodS, OWiNG t0 tHEIP FPAG

with a selection of

ommperorens [ty d NEW typEFACE HAd to bE FouNd Wit A dESiGN tHAt corp
EShonded to today's tAStE. (HEPEFOPE WE HAVE CPEAtEd QKHEN,
A MOdEPN ANd EIEGANt typEFACE, hotH practical And robust... |
N RECENT YEARS, A NEW TENDENCY has hecome manifest in t
(HUS We Have created akHen, a monern & eLeGant type

18t IN RECENT YEARS, A NEW TENDENCY has hecome manifest in the decorative arts. Wh
ile the simplicity of the lines has been preserved, the straightness is yielding and
a distinguished elegance is coming into its own again. Typography has not been n
eglected in these developments, which have heen expressed hy an obvious rever
sion to certain styles. However, most of the existing types were old-fashioned and
not adapted to today's working methods, owing to their fragility. A new typeface h

1 pt However, most of the existing types were old-fashioned and not adapted to today’s working methods, owi
ng their fragility. A new typeface had to be found with a design that correshonded to today’s taste. Thus w
e have created Akhen, a modern and elegant typeface, hoth practical and robust... In recent years, a new
tendency has hecome manifest in the decorative arts. While the simplicity of the lines has heen preserve
d, the Straightness is yielding and a distinguished elegance is coming into its own again. Typography has
not been neglected in these developments, which have heen expressed hy an obvious reversion to certa
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WHILE THE SIMPLICITY of the lines
has heen preserved, the Straightne
$s IS yielding & a distinguished ele
gance is coming into Its own again
. Typography has not been neglect
ed In these developments, which h

. HowEVER most OF tHE EXiStiNG typES WEPE old-FASHIONE
Pro d & not Adapted to today's working MEtHodS, owiNnG to t

with a selection of

opemeroeaes— HE]P FPAGHNYY. @ NEW tYpEFACE HAd to hE FouNd with A d
ESiGN tHAt correshonded to today's tASte. [HEPEFOIE WE
HAVE CPEAtE dKHEN, A ModErN And EIEGANt tYpEFACE, ho
tH practical And robust... IN RECENT YEARS, A NEW TENDE
(HUS We Have createp aKHen, a mobern & eLeGant

18t IN RECENT YEARS, A NEW TENDENCY has become manifest in the decorative
arts. While the simplicity of the lines has heen preserved, the straightnes
s is yielding and a distinguished elegance is coming into its own again. Ty
pography has not heen neglected in these developments, which have hee
n expressed hy an obvious reversion to certain styles. However, most of th
e existing types were old-fashioned and not adapted to today’s working m

1 pt However, most of the existing types were old-fashioned and not adapted to today’s working me
thods, owving their fragility. A new typeface had to be found with a design that corresponded t
0 today’s taste. Thus we have created Akhen, a modern and elegant typeface, hoth practical an
d robust... In recent years, a new tendency has hecome manifest in the decorative arts. While t
he simplicity of the lines has heen preserved, the Straightness is yielding and a distinguished e
legance is coming into its own again. Typography has not heen neglected in these developmen
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WHILE THE SIMPLICITY of the line
s has heen preserved, the straig
htness 1s yielding & a diStinguis
hed elegance is coming into its o
W again. Typography has not b
een negdlected in these developm

. HowEVER most oF tHE EXIStING typES WEPE old-FASHI
Pro oNEd & not AdAptEd to today’s working MEtHOdS, OW

with a selection of

oeemeroeaes— [NG {0 tHEIP FPAGIlitY. 4 NEWU typEFACE HAd to hE FOUN
d wit A desien tuat corresponded to today’s taste. U
HEPEFOP'E WE HAUE CIEAtEd dKHEN, A modern And EIE
GANt typeFAck, hotn practical And robust... IN RECEN
LHUS e Have created aKHen, 4 mobern & eLet

ot IN RECENT YEARS, A NEW TENDENCY has hecome manifest in the decora
tive arts. Ihile the simplicity of the lines has heen preserved, the str
aightness is yielding and a distinguished elegance is coming into its o
whn again. Typography has not heen neglected in these developments
, Which have heen expressed by an obvious reversion to certain style
s. However, most of the existing types were old-fashioned and not ad

1 pt However, most of the existing types were old-fashioned and not adapted to today’s mwork
ing methods, owing their fragility. A new typeface had to he found with a design that co
rresponded to today’s taste. Thus we have created Akhen, a modern and elegant typefac
e, hoth practical and robust... In recent years, a new tendency has hecome manifest in t
he decorative arts. While the simplicity of the lines has heen preserved, the straightness
is yielding and a diftinguished elegance is coming into its own again. Typography has no
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UniLE THE SIMPLICITY of the li
nes has heen preserved, the s
traightness is yielding & a dis
tinduished elegance is coming
into its owrn again. Typograph
y has not heen neglected in th

- |}
HowEvEr most oF tHE EXistiNG typES WEPE old-F
24 pt ]
Pro ASHioNEd & not Adapted to today’s mrorkine met

with a selection of

| ] . 1 |}
owmmerorcnrs—— HOUS, OUMTNG t0 tHEIM FrPAGIlity. 4 NEWW tYPEFACE H
! | |
Ad to hE Found witi A desicn tHat correshond
d to today’s taste. ted
Ed to today’s tASIE. UHEI'EFOIE WIE HAVE CI'EALE
AKHEN, A modern ANd EIEGANE typEFACE, hotH pra
tHUS e Have created aKHen, a mopern & e

ot IN RECENT YEARS, A NEW TENDENCY has hecome manifest in the d
ecorative arts. Uhile the simplicity of the lines has heen preser
ved, the straightness is yielding and a distinguished elegance is
coming into its own again. Typogr-aphy has not heen neglected i
n these developments, which have heen expressed hy an ohvio
us reversion to certain styles. However, most of the existing typ

1 pt Howvever, most of the existing types were old-fashioned and not adapted to today’
$ working methods, ouving their fragility. A new typeface had to he found with a
design that correshonded to today’s taste. Thus we have created Akhen, a moder
h and elegant typeface, hoth practical and rohust... In recent years, a new tenden
cy has hecome manifest in the decorative arts. While the simplicity of the lines h
as heen preserved, the straightness is yielding and a distinguished elegance is co
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WHILE THE SIMPLICITY 01 the Ines has bee

N1 preserved (e Stralghiness 18 yielding &
a (istinguistied elegance 18 coming Inio s
OWn again. Typoeraphy has not been neg
5Cled 1N (Nese developments, which have
DEEN sxpressed by an 0pvious reversion i

o HOWRVER MOSI OF tHE EXISUNG [VDES WEDE Ol0-PASHIONEQ & NOU AAD
Pro (R0 10 10CAY'S WOPKING MEMHOCS, OWING [0 tHEI FPAGIITY d NEW [VDEFA

with a selection of

opemmerotenrs OB HA( 0 NF POUNC WITH A CESIGN (HAT COPPESDONGEC [0 [00AY'S (ASE
[HEPRFOPE WE HAVE CrEARC dKHEN, A MOCEIN AN EIRGANL [VDRFAGE
DO DraclicAl ANC PODUST.. IN RECENT YEARS, A NEW TENDENCY Nas |
S00ME maniest In the decoratve arts, Wiile the simplicity of (e |
(HUS WE HAVE CPeAleD akHEN. @ MODEM & ELeGant [YPEFace

18t [N RECENT YEARS, A NEW TENDENCY has become manifest In the decorative arts, While e S
Implic y@f helneshasbeenpreserved the Straighiness 1S yielding and a distinguished el
BIANCe IS coming inio 11 own again. Typograpny nas not been nediected In these develop
Ments, which have been expressed by an obvious reversion (o certain styles, However mo
{ 0f (e exising types were old-ashioned and not adapied (o today's working metods, ow
Ing {0 their fragility A new typeface had to be found with a design that corresponded o to

1 pt However most of the existing types were old-fashioned and not adapted o oday's working methods, owing (helr fra
ollity A new typeface had to be found with a design that corresponded to today's taste. Thus we have created Akhen
.amodern and elegant typeface both practical and robust.. In recent years,a new (endency has become manife
Stin the decorative arts. While t hesmm Ity of the nes has been preserved, the Straighiness is yielding and a dist
Inguished elegance IS coming Inio 1is own again. Typograpny has not been nediected in these developments, whic
1 have been expressed by an obvious reversion to certain Styles. However most of the existing types were old-fash
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WHILE THE SIMPLICITY 0f the lInes has ne
BN preserved, the Straienmess 1S yieldin
0 & a distinguished elegance 1s coming |
N0 11S own again. Typograpny has not b
oen neglected In these developments, w
nich have been expressed by an obviou

HOWEVED MOS! OF (HE EXISUNG [YDES WEPE Old-FASHIONEQ & NOI A
(ADEd [0 [0dAY S WOPKING METHOS, OWING [0 (HEIM FPAGIIEY d NEW
(VDEFACE HAC (0 DE POUNC WIHH A GESIGN (HA! COPPESPONGEA [0 [0
(AY'S tASIE. [HEPEFOPE WE HAVE CPEAIEA AKHEN, A MOCEIN ANC EIE
GAN{ [YDEFACE, DOH practicAl AN roDUSL.. IN RECENT YEARS, A NE
W TENDENCY Nas become manifest in the decoratve arts. While
(HUS WE HaVe Credlen akHen, d Moper & eLeGart [YPera

[N RECENT YEARS, A NEW TENDENCY has become manifest in the decorative arts. While t

he simplicity of the lines has been preserved, the straightness is yielding and a disting
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